1. He sBnsieTcss M HaXOXXIEHUE TaWHBIX TPON, MPOSICHEHHWE 3arajJiok Ha
OCHOBaHHMH HEOMyOJIUKOBaHHOTO HaOoKOBBIM, HapyIIEHHEM aBTOPCKON
Boau? Wnu, mOCMOTpEB Ha 3TO € APYroil CTOPOHBI, MOYKHO JIM CKa3aTh, YTO
octaBieHHBIH HabOOKOBBIM apXWB TakKe SBISETCS YacThIO €r0 yMBICHA,
KOTOpBIH pa3pacTaercs, Bce Oosiee BOMpas B ce0s1 3aTEKCTOBYIO pPEalbHOCTb.
Kax Mbl 3HaeM, 3TOT npreM yxe Obl1 onpoOoBaH B Mpo3e ((PUKIMOHATIbHBIE
aBTOPCKHUE PELCH3UH, KOMMEHTApUH U T. 11.)?

Doesn’t a researcher’s attempt to use the material unpublished by Nabokov
to discover secret paths through the text or figuring out Nabokovian “codes”
break the authorial intent? Or, to put it differently, can we say that the
archive Nabokov left for us is also a part of his design — the kind of design
that grows by gradually incorporating reality beyond the text. As we know,
Nabokov introduced the notion of this device through his fictional book
reviews, commentaries, and so on.

2. JlomyckaeT Ju, ¢ TBOEH TOYKHM 3pEHUs, HAIMYUE KOHKPETHON apXUBHOMU
NOJCKa3KU JUIsl MHTENpPETAlUH MOTHBA MHOE €ro TojikoBaHue? Hampumep,
TaKO€, OCHOBAHHUEM K KOTOPOMY SIBJISIETCSI MHTEPTEKCTYa bHbIN aHaIn3?

Does the existence of an archival prompt, which leads to a specific
interpretation of a motif, allow us to consider as valid all of its other
interpretations, including those grounded in intertextual analysis?

3. Pabora ¢ apxwBaMM B HM3BECTHOW CTEMEHH JaeT OTBET Ha BOMIPOC,
BO3HHMKAIOIINHN, KaK MHE KakeTcs, y Bcex uurtareneid Habokosa. IIwiTasice
PacKpbITh HAaOOKOBCKHE 3arajikv, KOJbI, HAWTH HMHTEPTEKCT, MepeceucHue
MOTHBOB, 3HAQYEHHUE WIPHl CJIOB, KOMIIO3UIIMOHHOTO IIOBTOpAa M T.J.
npodeccroHanbHbI ynTaTeTb HabokoBa (BO BCAKOM cirydae s) HET-HET Ja
U CIOPOCUT TEKCT — HEYXEIW 3TO BCE TaK 3aJyMaHO, HEYKEJIH aBTOp
MOCTPOMJI BCE TaK, YTOO Mbl OECKOHEUHO MCKAJIN KAaKHE-TO JIOBYIIKH, YIUKH
U TIOJICKa3KH, pas3raJplBalidi aBTOpPCKHE pedychl? UTOo KacaeTcs 4yuTaTess-
TOOHTENS, TO OH, HACIIAXKIAsCh TSKCTOM, JIOBHT ce0sl Ha TOM, YTO BOBJICUCH
B UTPY, CMBICI KOTOPOM MOXKET TaK M OCTAaThCS JJIsi HETO HEMOHSTHBIM.
HabGokoBCKHiI TEKCT TOBOPUT HaM, YTO B HEM HEYTO 3amudpoBaHO U
B3bIBACT K mMoWCKaM kozda. IlpuuemM B OTIMYHE, CKaXXeM, OT TEKCTOB
CHMBOJIMCTOB: 3TO HEYTO HOCUT KOHKPETHBIM XapakTep — uMs, ¢pa3a, OTBET
Ha Bompoc. IlogyepkHeM, 4YTO yOPATHIBAHUE KOHKPETHOTO — 3TO
3arajJibIBaHHE 3arajIku, a HE COKPHITHE TAlHBI.

TBoe uccienoBanue, Hapsaly ¢ APYTUMH, HO C OCOOOH yOEIMTEIbHOCTBIO,
KOTOPYIO JIa€T Omopa Ha apXWB, IOJBOJWT HAC K MBICIIH: 3arajJbIBaHUC U
pasrajJibIBaHMe 3arajKi — MAaCKUPOBKA U 3aIpSAThIBAHUE JIETATN W, C APYTrOi



CTOPOHBI — HaXOKJEHHUE €€, PEIECHUE IOJOBOJIOMKU — ecTh a1 HabGokosa
HEKUU 330TEPUUYECKUN aKT, BEAYIIUHN K IOCTHYKEHUIO TalHbI MUPO3JaHMUS.

CornacHa 1u Tl C JAaHHOW MHTEPHPETALMEN 3araJKl U MOXHO JU CKa3aTh,
YTO YCUJIEHHE 3TOM TEHJICHIIMU €CTh OJHAa U3 XapaKTePUCTHUK HaOOKOBCKOMU
ABOITIOLMM?

Working with the archives, to a certain extent, provides an answer to the
guestion that arises, it seems to me, for all readers of Nabokov. Trying to
unravel Nabokov's riddles, codes, to find the intersection of motifs or the
meaning of his wordplay, etc., a professional reader of Nabokov asks
whether it was really intended to be this way. Has the author constructed
everything in such a way so that we should endlessly search for textual traps,
look for clues and hints, solve the author’s riddles? An amateur reader, while
enjoying the text, realizes that he or she is involved in a game, the meaning
of which may remain incomprehensible. Nabokov’s narrative thus tells us
that something is encrypted in it and summons the readers to search for a
code. And unlike, say, the Symbolists’ texts, the implied solution appears to
be rather concrete. It could be a name, a phrase, or an answer to a character’s
question. I want to emphasize that in this case, Nabokov’s hiding this
specificity is an act of composing a riddle, rather than that of concealing a
mystery.

Your research, along with others, but with a special persuasiveness
provided by your reliance on the archive, leads us to the idea that posing and
solving a riddle — Nabokov’s masking and the hiding of a detail and our
subsequent finding it or solving a puzzle — is for Nabokov a kind of esoteric
act which may lead to the our grasping the mystery of the universe.

Do you agree with this interpretation of his commitment to textual riddles,
and can we say that the intensification of this tendency is one of the
characteristics of the Nabokovian evolution?

4) MOXHO 71 CKa3aTh, YTO 3HAKOMCTBO C ApXUBHBIM CJIOEM B PSJIE CIIy4acB
JaeT HaM KJIIOYM K TOMY, YTO Ha3bIBalOT «IICUXOJIOTHeill TBopuecTtBa? B
«TaitHonmucuy», Onarogapsi aHadu3y AHEBHHKA W MHCEM ONpE/IEIICHHbIC
YepThl MO3THUKU U HX PA3BUTHE CBS3BIBAIOTCS C MPUEMAMHU CAMO3ALIUTHI,
oOpeTeHnsT HEKOero yOeXWIa OT >KH3HEHHBIX Oypb B COOCTBEHHBIX
nepcoHaxax. Thl MOXKEITh 3TO TPOKOMMEHTHPOBATH?

Can we say that our exposure to the archives sometimes gives us the keys to
what is called “the psychology of one’s creativity”? After all, in Secret
Writing, your analysis of the diary and the letters helps associate certain
poetic features of literary texts and their further development with
Nabokov’s self-defense mechanisms, or, rather, his discovering a form of



“asylum” from the tragedies of life in or through his own characters. Can
you comment on that?



