NHOOPMAILIMOHHOE ITMCBMO

Otnen HoBeWiied pycckoil nurepaTypbl WHCTUTYyTa pYCCKOM JUTEpaTypbl
(ITymxunckuii lom) PAH, u Boponexckuit rocynapCTBEHHBIM YHUBEPCUTET
OpUTiamalT OPUHATH ydyacTHE B MEXIYHApOJHOM HayyHOU KOH(pepeHIuu
«XyI0KECTBEHHbIE TpaHCPOpMALIMM KAaK TBOPYECKHM IMpoleccy, KoTopas
coctoutcs 18-20 oxTsa6ps 2021 r. B UPJIN PAH.

JlanHas KOH(epeHIIHs IIPOJIOJIKAET pa3pabarbIBaTh TEMATUKY
MEXIUCLUIUIMHAPHOTO  CEMUHapa «3a4epKHYTbII TEKCT B  IIEPCIEKTUBE
XYJI0KECTBEHHOTO BBICKA3bIBAaHUS», OYTH NECATUIIETHE €XKEroHO
npoBoausiierocs B UPJIM. [lo-nmpexHemy paboTa Bemercss B JABYX TIJIaBHBIX
HaIlpaBJICHUIX: BBISIBJICHUS HOBBIX aCIIEKTOB «3a4EpKHYTOr0»
(mpeoOpa3oBaHHOr0) U B TO K€ BpeMms omnpejaesieHus ero rpanui. [Ipemmaraercs
OOCYIUTh CIEAYIOIIUE MpOOJIEMHBIE AaCMeKThl (a TaKKe MPEeasioKUTh CBOM),
CBSI3aHHbIE ¢ MPoOJIeMON mepexoqHoCTH ((HhOopM, CPEACTB BBIPAKEHUS, HOCUTEII,
cTaryca U Ip.) U IpeoOpa3oBaHUs Xy10KECTBEHHOI'O TEKCTa:

e UepHOBHUK M TEKCTOJIOTUUECKUE TTPOOIEMBI

e UTOroBblii TEKCT KAK COBOKYITHOCTH COCTOSIBILIMXCS 3aYEPKUBAHUI

e «3auepKUBaHUSI» B AaCMEKT€ KOHTUHYAJIbHOCTH (CMEHSIEMOCTb CTWJIEH u
HaIpaBJIeHUI B UCKYCCTBE, IBOJIIOIUS, SHTPOIIUS U TIP.)

e 3auepkHBaHUSI PYKOTBOPHBIE M ecTecTBEHHBbIC. [Ipobiiema «yBsaaromux»,
«OCBITIAIOITUXCS PYKOMHUCEH, MPoOIeMbl MX OIUGPOBKH U PACTIO3HABAHUS

e PeayKIIMOHHBIE XYA0KECTBEHHbIE MPUeMbl ((PUTYpbl YMOITUaHHUS, DILTUTICHC,
MOHTa)K, KOHTAMUHAIIMsI, HETIOJIHOE IIUTUPOBAHUE U TIP.)

e [Ipo6Giembl Xy10)KECTBEHHOTO MAIMMIICECTA

o [locT™MOEpHU3M KaK «KYJIbTYPHBIA (DUIBETPH

e 3a0bIThIe JUTepaTypHbic uMeHa. Ars Oblivionalis — ars mimoriae: moaycer
KyJIbTYPHOTO 3a0BEHUSI U ITyTH OOPETCHUS

e Tpancdopmarys KIaCCHUECKOTO XYIO0KECTBEHHOTO TEKCTa B COBPEMEHHOMN
MacCOBOM KyJIbType («KaHpoBas» JIUTEepaTypa, Telecepualbl, pealTuTH-1I0Y,
CUKBEJIbI, IPUKBEJIbI, ”HTEPHET-MEMBI U TIP. )

e [lepeBonueckue TpaHchOpMaLIUU B XYJOKECTBEHHOM TEKCTE

e OyHKIMM U CMOCOOBI 3a4epKUBAaHWA B TMHUCHBMEHHOH, YCTHOM WU
KOMIIBIOTEpPHOW peun

e ToranpHass MEOUMHOCT W POJIb HHPOPMAIMOHHBIX IIYMOB (SHTPOMUS,
HaIpaBJeHHass MAaHUIYJISALMS U TIp.)

¢ KOMMYHHKAaTHBHBIN IOTEHIUA 3a4YEPKHYTOIO

e «Kanp» mnucarenbckoro rwOwiess W peanbHas Ouorpadus: puryadn,
pUTOpUKA, HAYYHBIE UTOTH.



Kondepennus Oyner npoxoauTh B cMelianHoM (opmate — Kak «BxuByo» (Cankr-IlerepOypr,
Ha0. MakapoBa, 1. 4), Tak 1 OHJIAKH.

[Ipocum npuciate TeMbl BeicTyIuieHHH 10 1 okTsa0ps ekolesn@mail.ru K navany koHpepeHIuu
npocs0a BbICIATh pe3toMe J0KIanoB oobemoM 500-700 cinoB s nyOauKalMu XPOHUKU
koH(pepeHiu B xypHaie «Pycckas mureparypa» ekolesn@mail.ru K coxanenuto, UacTHTYT
HE MOXET B35Th Ha ce0sl PacXo/ibl 10 MPOE3Ty U MPOKUBAHUIO YIaCTHUKOB.

Oprrkomuret: A1.¢.H. Konecankona E. 1. (MPJIM PAH) (npencenarens), n.¢.H. Mansiruaa H. M.
(UMJIN PAH), k.¢.H. Aneitaukos O. 1O. (BI'Y), x.¢.H. AnekcannpoB A. C. (cekperaps).
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