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MexayHapoaHas HayaHas KOH(EPEHIIHA

«Hurnanzm» Kak AUTEpATYPHEBIA IPOEKT

Hayumaa rpymma 1o mccaeaoBanmio  19-ro Beka  bpuramckod — accommanuu  CAaBAHCKHX U
BOCTOYHOEBPOIICHCKHX HCCAeAOBaHUE u MHcrmryr pycckoit amrteparyper  (Ilymkmeckuii aom) PAH
[IPUTAAIIAIOT IpUHATH yaactue B koHdeperrun 20-21 okrabps 2021 roaa. 3acepanus OYAYT IPOXOAHTH B
cverraHHOM (popmare (OYHO H ¢ ITOMOIIbO mAardopmer Zoom). Koudeperruro otkpoer Aeknus mpod.
Aopn Manuecrep (Vuusepcurer Apusonsl). [Tpocum ormnpasnts Tesnucs (He 6oaee 300 cAOB) m KpaTkue
6uorpacdun (He Goaee 200 caos) Maprapure Baficman (mv37@st-andrews.ac.uk) u Kupuaay 3yOkoBy
(k_zubkov(@inbox.ru) ne mosanee 1 asrycra.

VcKkATOUHTEABHOE 3HAYECHIE AUTEPATYPHI AASl CAMOCO3HAHUSA U CAMOOIIPEACACHHUA PAAUKAABHBIX AEMOKPATOB
B Poccmiickoit mmirepun Oeiaa oueBuaHa eme B 1800-e rr. Hecaywaiino wacto ucrmoabsyemoe 1o
OTHOIIICHUIO K HUM CAOBO «HHUTHAHUCTBD IIIPOKO PACIIPOCTPAHUAOCH OAaroaapsa pomany V. C. Typremesa
«OTIBl 1 ACTH», & APYIOE, IIOAEMHYHOE IO OTHOIIIEHUIO K HEMY OIPEACACHUE — «HOBBIE AFOAH» — CTAAO
YaCTO UIPHMEHATHCA OAaroaapsa BeIMbIIIACHHBIM 11oBecrBoBanusAM H. 1. Ilomaaosckoro m H. T
UYepmnslireckoro. B Tedenne MHOIHX A€T HCCAEAOBAHMA HUTHAU3MA» KAK HCTOPHYECKOIO H AUTEPATYPHOIO
ABAEHUA AU IIAPAAAEABHO.

OAHAKO B ITOCAGAHHE AECATHACTHA MEXKAY PA3HBIMUI HAIPABACHUAMH B H3YYEHHH PYCCKOIO PAAHMKAAM3MA
BTOPOI HOAOBUHEI XIX BeKa HAMETHUACA 3aMETHBIN Pa3phiB. YUeHbIE, paOOTArOIue B 0OAACTH COLMAABHOMN
U HOAUTHYECKON HCTOPHUHU, HCCACAOBATEAH OHOrpacbHi M MACOAOIMYECKHUX BBICKA3BIBAHUI «HHUIHUAHCTOB)
(Murrear Konduno, Aopu Mangecrep, Muxaua MaxeeB) AOOHMAHNCH MACIITAOHBIX IIPOPBIBOB CMOIAU
OIIPOBEPIHYTb ~ MHOKECTBO ~ CTE€PEOTHIIOB, BOCXOAAIIHUX K COBETCKOH HAH  AOPEBOAIOIIHOHHOM
ncropuorpaduy, M IOKA3AAU CAOKHBIE OTHOIIECHHUA HHUTHAUCTUYECKOIO» IIOBEACHHSA, HACOAOTHH U
CAMOCO3HAHUA C PA3HOYHMHHON KyABTYpOH, (POPMUpPOBAHUEM HyOAMYIHOH cdepsl U HPOOAEMAMH
KOHCTPYHPOBAaHUA CyObeKTa B ycAoBHAX wnmuepckoll Poccum. B 1o e Bpema orpomHerii maccus
AHTEPATYPHBIX IIPOU3BEACHHH — IIOBECTEH, POMAHOB, OYEPKOB U IIPOY., COYUHABIINXCA «HUTHAHCTAMED, B
IIOCAEAHEE BpeMsA AMDO HE OIMCHIBAETCA BOOOINE, AHOO OIUCHIBAETCHA B PAMKAX YCTAPEBIIUX KATETOPHIA,
MaAO COOTBETCTBYIOIIHUX COBPEMEHHOMY COCTOSIHHIO H3yYEHHA IIPOOAEMBI PYCCKOIO PaAHKAAHN3MA.
EAuHCTBEHHOE HCKAIOYECHHE IIPEACTABAACT COO0I0 «HTO Aeaarbr» YepHBIIEBCKOIO — IIPOU3BEACHUE,
crapiree 0ObekTOM aHaausa B kuure Mpunst [lanepro.
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OCHOBHOI LEABIO KOH(EPEHLINN AOAMKEH CTaTh IIEPECMOTP STOrO TPAAHUIIHOHHOIO OTHOIIECHHA K
AUTEPATYPHOU ACATEABHOCTH «HHTHAHCTOB», KOTOPYIO CACAYET, HA HAITl B3TAfA, BOCIPHHHUMATE B PaMKax
PAAHKAABHOTO IpoeKTa «paspyienns scretukmy (A, V. [Tucapes). DTOT IPOEKT IIPEAIIOAATAA, KAK BUAHTCH,
OTK4a3 OT BOCHPHUATHA AHTEPATYPBI KAK ABTOHOMHOIO 3CTETHYECKOIO OOBEKTAd: «HUTHAHUCTBD CUYUTAAH
AHTEPATYPHOE TBOPYECTBO IIPEKAE BCEro (POPMOI COLMAABHO-IIOAUTHYECKOH AEATEABHOCTH, «IIPAKCHCAY.
COOTBETCTBEHHO  4aHAAW3  IIPOM3BEACHHH  (HHTHAHCTOB» HE  MOXKET BECTHCh  HCKAIOYHTEABHO
TPAAULIMOHHBIMIA METOAAMH, BBIPAOOTAHHEIME Ha MaTepuase Takux aBTopos, kak M. C. Typreues nau V. A.
I'omuapos.

Takoll IIOAXOA IIO3BOASIET IIOCTABUTH HOBBIE IIEAH, K KOTOPBIM HCCACGAOBATEAH IIPAKTHYCCKH HE
obparmarorca. B drcae sTux meaeii:

— IIOIBITKH OIIPEACAHTDH, C IIOMOIIBIO KAKHUX ITOAXOAOB, BKATOYAA MCKAUCIHUIIATHAPHBIC, MOKHO H3y4aTb K
OIIMCBIBATH AI/ITepaTyprIC ABHMKCHUA B Poccun XIX BCKa, B TOM YHCAC KOHq)AI/IKT MCKAY «HUTUAHUCTAMID) 1

HX OIIIIOHCHTAMM,

— IPOYTEHUE IIPO3BI U ITOI3UH HUTHAUCTOBY» (B ToM umcae B. A. Caenmosa, H. I'. [Tomsarosckoro, A. A,
MuHaeBa) KaK IIOIBITOK PAAMKAABHON ACKOHCTPYKLIUK AHTEPATYPHOH TPAAHIIHMH, CAOXKHBIIECHCH B IIpO3e
nokoAenusa 1840-x rr.;

— M3YYCHHE POAH AMTEPATYPHOH KPHTHKH B HUTHAHCTHYECKOM AHTEPATYPHOM IIPOEKTE, AHAAU3 TECOPUI
«paspyrenus acretusmy (H. I'. Yepnsiescknit, H. A. Aobpoaro6os, A. U. [Tucapes u Ap.);

— OIIMCAHUE POAH HUTHAUCTOB» B AUTEPATYPHOMN JKU3HU 3IIOXH, B TOM YHCAC PEAKIINU HA UX ACITEABHOCTD
[IUCATCACH, HE IPHHUMABIINX WX IIPOCKTA HAM IIPHUHUMABLINX €ro 4YacTHYHO (B TOM umcae ®. M.
Aocroesckoro , H. C. Aeckosa u A. H. Toacroro);

— ITOMCK MCTOYHHKOB 3TOIO IIPOCKTA KAK B 3aITAAHOI U PyccKOil amreparypron Tpaannmu (I'. I'efire, B. T
beannuckmit, A. W. 'eprier u Ap.);

— XapaKTCpUCTHKAa TOro, KaK COOTHOCATCAH 6I/IOFp2.C1)I/I‘ICCKI/I€ MOACAH, ITOAUTHUYCCKHUC IIPAKTHUKH M

AUTCPATYPHOC TBOPYCCTBO B ACATCAPHOCTH «HUTHUAHCTOBY;

— COOTHOIIIEHHE HHUIMAHCTHYECKOIO AHTEPATYPHOIO IIPOEKIA M GKEHCKOIO BOIPOCA», IIPOOAEM

SMAHCHITAIIUHN U ACKYPCOB, NCIIOAB3OBABIIMUXCA AASl UX OITMCAHUA.

Call for Papers: Russian Nihilism as a Literary Project

British Association for Slavic and Eastern European Studies, Nineteenth-Century Study Group and
Institute for Russian Literature Pushkinskii Dom, Russian Academy of Sciences will be holding a joint
conference on 20-21 October 2021 in a hybrid (zoom and in person) form. Our confirmed keynote speaker is
Professor Laurie Manchester, Arizona State University. Abstracts of max. 300 words and a short bio of
max. 200 words for papers in either Russian or English should be sent to the conference organisers

(Margarita Vaysman for abstracts in English at mv37@st-andrews.ac.uk and Kirill Zubkov for abstracts in
Russian at k_zubkov@inbox.ru) by 1 August 2021.

Literature was an important medium for the Russian radical democrats of the 1860s that allowed them to self-
consciously articulate their developing identity as a group and as a political movement. It was not a
coincidence that the name by which they are most commonly known — nihilists — was first introduced in Ivan
Turgenev’s novel Fathers and Children, and the other, more controversial definition — the new people — was
popularised by Nikolai Pomialovskii’s and Nikolai Chernyshevskii’s fiction. For many years, scholars have
approached nihilism as both a historical and a literary phenomenon. However, in the first two decades of the
twenty-first century, the gap between scholatly approaches to nineteenth-century Russian radicalism in
different disciplines began to grow. Social and political historians (Michel Confino, Laurie Manchester,
Mikhail Makeev) examined the lives and works of the nihilists and have achieved important breakthroughs
and challenged the many stereotypes produced by Soviet or pre-revolutionary historiography. They have
made visible the complex relationships between ‘nihilist” behaviour, ideology and self-consciousness with the


mailto:mv37@st-andrews.ac.uk

culture of ragnochintsy, or people of miscellaneous ranks, the emergence of the public sphere in Imperial
Russia and the problems of constructing discursive subjectivity. At the same time, a lot of literary texts
(novellas, novels, sketches, etc.), produced by the “nihilists”, have either been completely ignored by Russian
literary studies or described in the framework of dated methodological approaches that do no to do justice to
the contemporary state of scholarship of Russian radicalism in other disciplines. One of the few exceptions to
this rule is Irina Paperno’s 1998 study Chernyshevskii and the Age of Realism, which examined Chernyshevskii’s
novel What Is to Be Done? in a truly interdisciplinary fashion. The aim of this conference is to review this
traditional approach to the nihilists’ literary work, which, we suggest, can be seen as a part of D.1. Pisarev’s
overall cultural project of ‘destruction of aesthetics’. This project argued, it seems, for rejecting the idea of
literature as an autonomous aesthetic object: “nihilists” perceived literary production first of all as a form
socio-political activity, a form of praxis. If that was indeed the case, then the analysis of the literary works by
the nihilists cannot be carried out exclusively by traditional methods, worked out while studying such authors
as Ivan Turgenev or Ivan Goncharov.

We invite proposals for papers with might include, but are not restricted to the following topics:

e What constitutes a multi-media literary project’ in the context of nineteenth-century literary history
in Russia? And what disciplines, or interdisciplinary approaches, can help us study it?

e How can we read and analyse the prose and poetry produced by the ‘nihilists’ (including Vasilii
Sleptsov, Nikolai Pomialovskii, and Dmitrii Minaev) as attempts of radical deconstruction of the
literary tradition/canon that was created by the writers of the 1840s?

e What role did literary criticism play in the nihilist literary project and its theories of the ‘destruction of
aesthetics’

e How can we reconstruct the full role the nihilists played in the literary life of the period, including
their reaction to the work of writers who did not accept their project or had accepted it only partly
(including Fedor Dostoevskii, Nikolai Leskov, and Leo Tolstoi)?

e What sources of the nihilist literary project can we find in both Russian and Global literary traditions
(Heinrich Heine, Vissarion Belinksii, Aleksandr Herzen); and what were the cultural and historical
specifics of this transnational transfer?

e  What was the relationship between biographical models, political practice and literary production in
the work of the nihilisits?

e What was the nihilist literary project’s uneasy relationship with the women’s question, problems of
emancipation and prescriptive social discourses on femininity and masculinity?



