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Despite fundamental changes in Russia’s political, social, and cultural
life, literary critics’ and educators’ interest in Andersen’s work never
disappeared, but would merely be interrupted for a time, only to reemerge
with new vigor. To date, works on Andersen’s life and oeuvre published
in the Soviet and post-Soviet periods, from 1918 to 2017, number over
300; and the modern era of the Internet has turned Russian Anderseniana
into a torrent of articles and pieces that defies calculation.

The materials listed in the bibliography to this article enable us to trace
how the corpus of Russian critics’ and educators’ works on Andersen
took shape, and what factors influenced its development.

To briefly describe the history of Russian Anderseniana over the last
hundred years: the most meager period was from the 1920s to the lat-
ter half of the 1950s. In these years, some works on Andersen’s oeuvre
did appear in print, but mainly to convey considerations as to whether
Andersen’s fairy tales were an appropriate ideological match for Soviet
children’s reading material (Stanchinskaia 1924; Gorbov 1927; Deich
1935; and Lopyreva 1937).

Critics differed on this score. Some saw Andersen’s tales as hopelessly
outdated, and having no place on any Soviet children’s reading list.
“If we take the most beloved children’s writer Andersen, and recall his
whole voluminous repertoire, it becomes clear how suffused his works
are with love and devotion to kings. And this is such a common theme,
running through most of his works, that it eclipses all their other, posi-
tive qualities,” writes the educator Esfir Stanchinskaia (1924, 129). Oth-
ers, such as the well-known literary critic Dmitrii Gorbov, believed that
reading Andersen’s books would do Soviet children, the future builders
of communism, no harm, insofar as the dreams of social justice that
Andersen expressed in his tales had already begun to be implemented
in the young Soviet land.

In the 1930s, those who had fought for a radical purge of children’s
reading—to rid it of “old-regime literature,” in particular, of the fai-
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rytale/fantasy genre as a whole!'—were themselves condemned by official
criticism, and Andersen became one of the classic children’s authors
to meet with the approval of the Soviet ideological censorship. “In the
harsh period of the ‘RAPPian frost,”” baleful critics subjected the fairy
tale genre to a fearsome attack,” wrote the well-known literary critic
Aleksandr Deich® in 1937; “they tried to get Andersen’s tales removed
from children’s reading.... But now that children’s literature is suc-
cessfully developing under the Stalinist slogan of socialist realism, we
draw abundantly from the treasury of world literature all the best and
noblest works that promote the victory of socialism” (Deich 1937, 13).
In another article, developing Gorbov’s idea of the Soviet system as
embodying Andersen’s aspirations, Deich says of Andersen’s work: “[T]
he Soviet Union brings this fairy tale to life every day.... The children
of the Soviet land are accustomed to the fact that many members of the
Soviet government, many pilots, engineers, scientists, and researchers,
were once poor people, shepherds, farm laborers, and porters, and were
able to achieve their aspirations thanks to the Great October Revolution”
(Deich 1937, 14). From the 1930s through the first half of the 1950s,
critics took note of Andersen’s problematizing of social issues in his
tales, and emphasized his democratic spirit, the “closeness in class terms”
(klassovo blizkoe) of his background, etc. Still, as the prominent Soviet
researcher Liudmila Braude observed (1970, 317), “until the Andersen
jubilee, articles about him were a rather rare phenomenon.” It thus seems
appropriate to include several prefaces to editions of Andersen’s fairy
tales in this survey (Gorbov 1927; Lopyreva 1937; and Gorbatov 1947).

The World Peace Council* declared 1955 the Year of Andersen. In
response, the Soviet press published a number of publications to mark
the 150" anniversary of Andersen’s birth and celebrate his oeuvre. The
appendix includes seventeen works published in 1955; but in fact there
were many more. These jubilee publications vary in form and content:
some are short notes, limited to a brief account of the main facts of
Andersen’s biography, emphasizing the significance of his work for world

1 On the “war on fairy tales,” see Olich, Competing Ideologies and Children’s Literature in
Russia, 1918-1935, 201-32.

2 RAPP (the Russian acronym for the Russian Association of Proletarian Writers) was a
literary organization that existed in the USSR from 1925 to 1932. Its representatives were
distinguished by their radical views on the literary heritage, and took a firm stand against
writers who were, in their view, “insufficiently Soviet.”

3 In 1935, Deich oversaw the preparation of an edition of Andersen’s tales for children as a
supplement to the popular illustrated literary magazine Spark (Ogonek) (Andersen, Skazki).

4 The World Peace Council is an international NGO meant to unite supporters of peace in dif-
ferent countries. It was founded in 1950. During the Soviet period, the council was financed
and directed primarily by the USSR.
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literature (Narkevich 1955; Vertsman 1955; Chernevich 1955; Krymova
1955; Nikolich 1955; and Lukicheva 1955); while others constitute de-
tailed essays describing Andersen’s creative manner, discussing his in-
fluence on the genre of the literary fairy tale, and analyzing individual
works (see the articles by well-known Soviet children’s writers: Marshak
1955; Shvarts 1955; Paustovskii 1955; and Inber 1955; and the works
by the literary critic Viktor Vazhdaev). In honor of the jubilee, the first
Soviet book about Andersen was published —a brief monograph by the
Soviet literary critic Aleksandr Pogodin titled Hans Christian Ander-
sen: A Classic of Danish Literature (Gans-Khristian Andersen: Klassik
datskoi literatury).

Every jubilee publication emphasizes, first and foremost, Andersen’s
democratic spirit, the people (narod)-oriented nature of his oeuvre, his
confrontation with representatives of the bourgeois classes, and the de-
nunciatory and satirical nature of his tales. “Having come up from the
grassroots, the son of a simple craftsman, he learned from the people....
Andersen’s life was the courageous struggle of a commoner.... With all
his amazing talent, Andersen served his people; he hymned the working
man, glorified his honesty, steadfastness, and diligence” (Vazhdaev 1955,
162, 168). “In Andersen’s tales, it is usually the people from the cellars
and garrets who come out on top” (Shvarts 1955, 168); “Andersen is the
hymner of the simple working man” (Rozental’ 1955, 11); “Andersen
fought against the cult of violence and selfishness prevalent among
the reactionary circles of noble-bourgeois society; Andersen’s tales are
suffused with a love for the working man” (Vertsman 1955, 17). It is
characteristic that most of these works refer to Andersen as a “fighter
for peace,” a frame set by the ideological vector of a jubilee organized
in the USSR, after all, on the initiative of the World Peace Council:
“Andersen’s fairytale world ... has already joined the struggle for world
peace. Thus are progressive people the world over so warmly celebrating
the 150" anniversary of the great storyteller’s birth” (Shvarts 1955, 168).

From this time on, articles and pieces on Andersen have regularly
appeared in Russian literary and educational periodicals, with publica-
tions peaking in jubilee years: 1980 (the 175" anniversary of Andersen’s
birth), 1995 (the 190™ anniversary), and 2005 (Andersen’s bicentennial).

The latter half of the Soviet period, from the late 1950s to the late
1980s, saw a broadening in the thematic range of publications on An-
dersen: there were studies of the illustrations to his books (Zavarova
1969; Rakitin 1970; Tauber 1975), and of the history of the publica-
tion of Andersen’s tales in tsarist Russia (Blium 1971); pieces on the
writer’s homes and haunts—Denmark, Copenhagen, Odense (Gankina
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1972; Surova 1973); essays on Andersen aimed at child readers (Tsyferov
1968; Razgon 1972); etc. The first Soviet book-length biography of An-
dersen (Murav’eva 1959) came out in 1959 as part of the popular Lives
of Remarkable People (Zhizn’ zamechatel’'nykh liudei) series, books of
which were particularly beloved and trusted by the mass Soviet reader.

It was a commonplace in publications of this period to speak of An-
dersen as a recognized classic of children’s literature. Aside from that, his
oeuvre was evaluated and interpreted in accordance with the officially
prescribed ideological vector, the current “social order” (sotsialnyi zakaz),
and changing cultural orientations and public attitudes.

For example, the period of the Thaw® gave rise in the 1960s to a
demand for lyricism, romanticism, and fable, and so critics began to
emphasize this aspect of Andersen’s works, drawing particular attention
to the “poeticism” of his style: “Andersen was possessed of a rare poetic
gift; a slight, at times unexpected push was enough to get him to unfold
a fabulous narrative fabric.... The brilliant genius did not cotton to the
gloomy world of religious fanaticism” (Zhernevskaia 1965, 79). Crucial
to the formation of the Soviet “Andersen myth” was a slender book by
the well-known children’s author and screenwriter Gennadii Tsyferov
titled My Andersen (Moi Andersen), first published in 1969 and based
on a previously published essay of the same name. Aimed at young
children, and representing a free interpretation of episodes from Ander-
sen’s life, the book taught the Soviet reader to see Andersen’s oeuvre
and personality as the quintessence of the fabulous and the magical. We
might note that two broadly successful screen adaptations of Andersen’s
fairy tales—the films The Snow Queen (Snezhnaia koroleva, 1966) and
The Shadow (Ten’, 197 1)—likewise did their part to confer on Andersen,
in Soviet mass culture, the status of Storyteller No. 1: a kind of wizard,
and himself often like a character in his own tales.® The interpreta-
tion of Andersen’s tales as a special key to the “world of wonder and

5 The Thaw is the unofficial designation of the period in Soviet history after the death of
Stalin, lasting roughly ten years, from the mid-1950s to the mid-1960s. It was marked by
condemnation of the “cult of personality” of Stalin and the repressions of the 1930s, a
loosening of totalitarian power, the emergence of some measure of free speech, the relative
liberalization of political and social life, openness to the Western world, and greater artistic
freedom. On the subject of Andersen and Thaw culture, see Marina Balina’s contribution to
this volume.

6 For example, the film The Snow Queen features a character called “the storyteller,” and the
character known as “the scholar” in the film The Shadow is named Christian-Theodore and
composes fairy tales. Both films are based on Evgenii Schwartz’s eponymous plays of 1939
and 1940, in which the storyteller’s and scholar’s lines abound in quotations from Ander-
sen’s fairy tales, specifically, from the “authorial narrative” thereof. See Boris Wolfson’s
contribution to this volume.

460 Inna Sergienko



magic” persists as a standing cliché in Soviet and post-Soviet literary
and pedagogical criticism (see Grossman 1979; Borshchevskaia 1980;
Belova 1980; Petukhov 1980; Sharov 1985; etc.).

At the same time, many Soviet publications about Andersen main-
tained an ideological engagement, offering interpretations tailored to
this or that “social order.” For example, amid the permanent Cold War
and the need to propagandize against the bourgeois way of life, the
critic Genadii Fish railed against the “Andersen cult in the mass culture
of Western countries,” where images of the writer and his characters
can be seen “in an advertisement for a bank, on children’s pajamas, a
keychain, a silver spoon, a lamp, a handkerchief, and even in the name
of a sandwich” (Fish 1967, 29). Exclaims the critic: “Andersen has been
hijacked by hucksters!” A 1975 article by the prominent children’s lit-
erature critic Sergei Sivokon, meanwhile, reminds us of the “war on
philistinism” campaign launched at that time:

We never tire of arguing about what philistinism is, and we forget to reread
“Thumbelina” and “The Swineherd”; we snatch up and pore over all sorts
of pamphlets on ‘the subject of love’ from bookstalls, and forget to reread
“The Little Mermaid,” in which, in a fairy tale (a third the length of such
pamphlets!), the brilliant Dane expressed everything anyone could ever say
about this feeling. (Sivokon’ 1975, 49)

In the 1970s-80s, the ruling Communist Party issued various directives
on the need to “educate a harmoniously developed person,” and thus
in a 1980 article on the 175" anniversary of Andersen’s birth, Marianna
Borshchevskaia remarks (1980, 94) that “in his modest, unpretentious
manner, Andersen offered something important—a model of the har-
monious personality.”

The late 1980s and early 1990s, the period of the collapse of the Soviet
Union and of pivotal political and socioeconomic transformations in the
country, was naturally a time of scant publications on Andersen. It has
thus far been possible to identify roughly ten publications for 1990-94,
two of which are represented in the appendix. The situation regarding

7 In 1973, the USSR Supreme Council adopted certain “legislative fundamentals... on public
education,” enacted on 1 January 1974. This legislation designated one of the main tasks
of Soviet schools as “ensuring the comprehensive, harmonious development of students”
(Vedomosti Verkhognogo soveta RSFSR, no.32 [1974], 850). This document was of a pre-
scriptive nature, but at the same time contained quite vague formulations; amid widespread
discussion of what the concept meant, a great number of “harmonious student development”
programs emerged, as did rather demagogic course materials.
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Andersen’s books and works about him in this period was akin to the
situation of 1918-20: Andersen’s books for children continued to be
published regularly, despite an extreme economic and social instabil-
ity in some places bordering on devastation; but new studies of his
oeuvre were temporarily reduced to nil. However, the 190" anniversary
of Andersen’s birth (which coincided with the beginnings of economic
stabilization in Russia) would be marked by a number of publications,
most interestingly, Samuil Lurie’s article “Gilded Spheres of Justice”
(“Zolochennye shary spravedlivosti”), in which the well-known literary
critic seeks to revise the Soviet myth of the “kindly storyteller.”

Andersen’s magnet is the human heart. Life is replayed anew. By an effort of
faith, by modulating his voice, the storyteller tries to correct the disorderly
course of events. This is why it is so easy to take him for a kindly wizard.
And we see Andersen as the hero of a Schwartz play or a Paustovsky novella:
a fearless, helpless, wise dreamer. (Lur'e 1995, 211)

Lurie is one of the first to write about Andersen’s eccentricities and
creative failures. He sees the tales’ morals as amounting to “fortune
cookie wisdom”; and emphasizes the cruelty of the plot conflicts in
“Thumbelina,” “The Swineherd,” and “The Red Shoes,” the moralizing in
the tales “The Cripple” and “The Porter’s Son,” and concludes: “I have
come to understand that it is not Andersen that we love (and in any case,
what author would be worth loving as a real character?)—and not even
Andersen’s fairy tales—but a fairy tale about his fairy tales” (ibid., 212).
With the dictates of communist ideology and censorship no longer
shaping public opinion and media discourse, and “social orders” replaced
by market demand, post-Soviet Anderseniana expanded its framework
considerably: the late 1990s and early 2000s saw new topics, new in-
terpretations, new forms and genres of publications about Andersen.
The corpus of post-Soviet works about Andersen is extensive and does
not lend itself to exhaustive description, especially if one considers the
numerous publications on the Internet. In the scope of this article, we
can remark only on its primary trends. One of them is traditional literary
and pedagogical criticism, often borrowing considerations, quotes, and
formulations from Soviet articles and pieces (Sivokon’ 2001; Sverdlov
2002; Gorbacheva 2004; Seliutina 2005; Rebrova 2005; Rusakova 2005;
Medvedeva 2012; etc.). In these articles, Andersen’s standing in the
pantheon of classic children’s literature is incontrovertible. In opposition
to this trend are attempts by “grownup” literary scholars to dispel the
Andersen myth, to look at his work with fresh eyes, wipe the canonical
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sheen from the figure of “the Great Storyteller.” The most interesting in
this latter category are Vail’ 1997 and Skul’skaia 2011.

Andersen’s eccentric personality, his life abounding in colorful con-
flicts, and, to a lesser extent, his oeuvre, are the subject of a variety of
speculative publications by well-known authors (Pomerantsev 1995;
Kuklin 2006), and by authors who write in a frankly sensational and
tabloid style (Svechenovskaia 2006; Kazakevich 2007). Writers heat-
edly attribute to Andersen various pathological inclinations: necrophilia
(Vail’), pedophilia (Pomerantsev), and misogyny (Kuklin); while the chil-
dren’s poet and representative of unofficial culture Zhenia Gliukk calls
Andersen (2009) “a most remarkable freak” and inducts him into her
gallery of “great oddballs.” Some of the publications of this kind are
included in the appendix; their abundance attests, among other things,
to the firm place Andersen has in Russian culture.

One notable trend that could have emerged only in the post-Soviet
period consists of works by authors who interpret Andersen’s writings
in the framework of the Christian paradigm. There are many such pub-
lications; in this appendix they are represented by articles and pieces
published in the popular Orthodox magazine Thomas (Foma) (Gavrilova
2006; Bogatyreva 2012; Baglai 2017), and a pamphlet by Galina Sul-
zhenko. These works emphasize, first and foremost, the Christian com-
ponent of Andersen’s tales, and interpret his personal life as a Christian
ministry, a kind of feat of faith. Andersen’s monarchism and loyalism,
which Soviet critics (to the extent they ever mentioned it) held against
him, now become virtues. The authors of these works polemicize with
Soviet interpretations: “Soviet publishers managed to create an image
of Andersen as a kind of revolutionary and... fighter for the cause of
the common people. His hatred for the rich, his love and devotion for
the common folk became ideological clichés” (Sul’zhenko 2005, 4). On
the one hand, viewing Andersen as a Christian writer revives the tra-
dition of criticism of the late nineteenth and early twentieth century;
but on the other, contemporary Orthodox writers themselves engage
in something quite different from literary criticism proper when they
interpret Andersen’s life and work in the spirit of religious radicalism.
For example, in Sulzhenko’s study, Andersen’s life is described much
like a hagiography: he fights tirelessly against demons, resists carnal
temptations, engages in polemics with the enemies of the Church (in
particular, Seren Kierkegaard), and trusts in the Lord throughout his life.

The Russian Anderseniana of recent years is rich and diverse. Perhaps
most characteristic of the present moment is the quest for new forms
of publications about Andersen and his work. In this regard we might
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note Valerii Ronshin’s historical novel for children Andersen (Andersen,
2006); Lidiia Kudriavtseva and Lola Zvonareva’s album Hans Christian
Andersen and His Russian Illustrators (Khans-Kristian Andersen i ego
russkie illiustratory, 2013); and Nikolai Gorbunov’s Andersen-based
European travel guide The House on the Steam Locomotive’s Caboose
(Dom na khvoste parovoza, 2016). It can be confidently predicted that
Russian literary and pedagogical criticism will not lose interest in An-
dersen’s life and works any time soon.

A few words about this index of publications on Andersen for the
period from 1924 to 2017. This index includes 150 publications selected
from the overall corpus: articles, essays, pieces, a few books, and three
prefaces. The index does not include publications printed in newspapers,
in editions still being tracked down, and in materials whose publication
data cannot be determined. In connection with the subject of this study,
also not included here are scholarly works or methodological materials
intended for teachers and kindergarten personnel, reviews of adaptations
of Andersen’s works, or interviews with artists and publishers.
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HUK [K 150-T1 neTuio |

®.J1.0. aBTOpa | Ha3BaHMe CTATbU HasBaHIe )KypHanaa rof, |HOMep |HoOMepa
CTpaHUIY
Cranunnckasa | Comcok KHUT A feteit | Ha myTax k HOBoit 1924 |9 129-134
3. TOMIKONBHOTO BO3pacTa | MIKOJIe
(ot 4-8 11.): KIII Bcepo-
CHIICKOMY JOIIKONIbHO-
MY Che3fy
ATn Crapblil CKa304HIK Kpacnaa Husa 1925 |49 1198
Top6os [I. [Ipepucnosue [-X.Anpepcen Ckaskn. | 1927 5-10
MockBa: M3[aTenbCTBO
“Hosast Mocksa’, roc.
Tunorpadus ¥MeHn
T.3uHOBbEBA M3TATEND-
ctBa “JleHMHrpaACKast
npasna’ B JleHuHrpaze
Heita A. Cronetue ckasku AH- Oronek 1935 |16 14
iepcena
Tleita A. Cxaskn AHppecena Hletckas nuteparypa 1937 |12 13-14
(mroHb)
JlonbipeBa E. | Aupipecen u ero tBop- | X.-K.Anpepcen 1937 3-15
4eCTBO CKa3KM 11 pacCKasbl.
Mocksa-Jlenunrpap:
Axagemus
Topb6atos JI. lanc-Xpucrnan An- Amnppecen I.-X. Ckas- | 1947 3-4
IepceH ku. CraymHrpan:
Tunorpadus O6mact-
HOTO YTIpaB/eHN 13Jia-
Te/bCTB U MO/Mrpaduu
Cypxkos A. JlaTckas cxaska Oronek 1950 |3
Bepuman M. Yerpipe 106mmes (0 HauanpHas mKona 1955 |5 12-18
tBOpyecTBe Cep-
BaHreca, [lnnnepa,
MunkeBnya n X.-K.
Anpepcena)
Jlyxuaesa T. Ckasku Anppecena: B | Kiy6 1955 |2 28-29
HOMOIIb 6HOIIOTeKaPIo
Hapxesnu A. | TBoper; myzpoit ckasku | CoB. )KeHIIMHA 1955 |4 38-39
Huxomny [I. Anppecen u ero ckasku: | Coberckmit Kasaxcran | 1955 |4 99-100
K 150 netuio co Hs
pOXJIeHNA
[Toroguu A.C. | lanc-Xpuctuan Augep- | Mocksa: “3uanne” 1955 40
CeH: K/TaCCUK JaTCKOM
TUTEPATypHI
[Tosnanckas JI. | Xanc Kpuctnan Anpep- | Hayka u xnsHb 1955 |4 57-58
ceH: K 150-Tu netnto
Posentanp H. | 3ameuarenbhblit ckasou- | HapopHoe o6pasosanue | 1955 |3 9-14
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@.J1.0. aBTOpa | Ha3BaHUeE CTATHU Ha3BaHIe XypHaia TOf | HOMep | HOMepa
CTpaHUIL
Baxxpaes B. CblIH faTcKOro Hapopa: | 3HaMsA 1955 |4 161-169
K 150-Tu metuio co gHA
poxpenns X.-K.Ax-
llepceHa
Baxpaes B. Xanc-Kpucrnan Anpep- | Hooe Bpems 1955 | 14 18-20
cen 1805-1875
Wubep B. lanc-Xpuctnan AH- Bompoce! getckoit mite- | 1955 332-338
Jiepcen paTypst
Mapmax C. IIpaspgHuK cKasKu: Bompocsl gerckoit mite- | 1955 326-330
K 150-nmeTno co guaA paTyphl
poxpennsa X.K.Aupep-
CeHa
KpoimoBa H. Benuxmit cka304HMK: Coserckuit Coros 1955 |4 24
K 150-meTmio co gHs
poxaennsa X.K.Aupep-
CeHa
[TaycToBckmit | Benmukmit ckasouHnk Amnpepcen I'X Cxasku u | 1955 3-18
K. ncropun. Mocksa: Toc-
JIUTUSJAT
[IBapu E. Tpu uyma Hesa 1955 |2 167-168
Axnnna I0. Bemykuit cKa3ouHMK: Cmena 1955 |6 14
K 150-meTmio co mHs
poxpennsa X.K.Aupep-
CeHa
Yepresnay M. | JIlo6uMblit ckazouHnk | OToHEK 1955 |13 12
Baxpaes B. lanc-Xpucruan Anpep- | Mocksa: [letrus 1957 117
ceH: O4epK XM3HU U
TBOpYECTBA
Benenbkas JI. | Ckasku AHfiepceHa B C6opHuK cTyneHdeckux | 1959 |Bpml | 74-90
YTeHUN fieTelt M Miag- | pabor MocKoBcKoro
IIMX HIKOJIbHUKOB bubmoreynoro yHu-
BepcuTeTa
MypasbeBa I1. | AHfiepcen Mocksa: Msparenbctso | 1959 271
K BJIKCM “Mono-
past rBapst (cepyist
“YKnsHb 3aMedaTeIbHBIX
mofieit”)
Kepuesckas V. | CkasKa ero xusHu Hayxa n penmurya 1965 |4 77-79
bpayne JI. Hacrosmas npuniecca | JleTckas muteparypa 1966 |3 54-55
Ha TOpOIINHe (3aMeTKH
0 CKaskax AHjepceHa)
Oy I Beunbui coytank: O Hetckas muTeparypa 1967 |12 26-29
HOIY/LAPHOCTY CKa30K
X.-K. Anpiepcena
sipepos M. | Moit Augepcen CeMbs 11 LIKOMA 1968 |9 56-57
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®.J1.0. aBTOpa | Ha3BaHMe CTATbU HasBaHIe )KypHanaa rof, |HOMep |HoOMepa
CTpaHUIL
Bpaype JI. Ckasku 1 ucropun O nureparype ans 1969 |14 133-164
Amnpepcena 1850-1870-x | petei
TOfi0B
3aBapoBa A. One-Jlykoiie JleTckas muTeparypa 1969 |12 42-43
Cunbman T. Cxasku AHfiepceHa X.-K.Aupepcen Ckaskn | 1969 5-26
U UCTOpYM. JleHMHTpaf;:
XynoxecTBeHHas JIUTe-
parypa
Paxnun B. HenbHoCTb BocnpuATHA | leTckas mureparypa 1970 |10 50-57
Brmiom A. “HoBoe mnatbe koporst” | [leTckast mutepaTypa 1971 |2 60-62
U IIapcKasd IleH3ypa
Pasron JI. Amnpepcen Xanc Kpu- Mypsunka 1972 |8 7
CTHaH
lankuna 9. Hanexuit u 63kt HeTckas miTeparypa 1972 |4 72-76
Anpepcen
Hecrpyx 1. lanc Xpuctnan An- Havanphas mkomna 1973 |9 79-85
fiepceH
OBYNHHMKO- lanc-Xpucrnan An- JloK1ompbHOE BOCTIN- 1973 |8 57-68
Ba C. fepceH TaHMe
Cyposa E. Tawm, re pogmics ko- JlomKonbHOE BOCIIN- 1973 |8 68-70
POJIb CKa304YHUKOB TaHue
Cusoxonb C. | I'maBHbI U3 CKa304- CeMbs 1 1IKOMA 1975 |8 48-50
HJKOB
Bpayne JLIO. Tpapyyn Aupiepcera B | [leTckas mureparypa 1975 144-157
CKa304HOI1 uTeparype
Amnpepcen X. 3 aBTOGMOTrpadhun HleTckas miTeparypa 1975 |4 36
Taybep B. 3onTuk One-Jlykoiie JleTckas nuteparypa 1975 |4 73-79
bpayne JI. JIureparypHas ckaska | JleTckas muTepaTypa 1978 |10 55-61
Anpepcena u Gpombkiop
Ipoccman II. [Tecan Anpepcena JleTckas nutepaTypa 1979 |10 55-56
Benosa H. Jlyuutee B cBeTe 3070- | OroHex 1980 |15 29
10 ... K 175-netuto
Kpacnos A. Xanc Kpuctnan Anpep- | CpenHee crenmanbaoe | 1980 |3 14-16
ceH: k 175 neTuio o6pasoBaHue
Iletyxos IO. One-Jlykorie, cka3o4nyK | CeMbs 1 MIKONA 1980 |4 46-48
CernoBckasa | Ckaska ero SKM3HM:K Hayanbhas mkoma 1980 |3 74-77
H. 175 netuto
bopucos b. Amnpepcen: Vcropuau | B Mupe xuur 1980 |4 80
CKasKa
Turosa 1. Benmuaitimit mactep bubmotexapp 1980 |3 32-36
YAUBIIATD JIOfIEi
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@.J1.0. aBTOpa | Ha3BaHUeE CTATHU Ha3BaHIe KypHana TOf |HOMep | HOMepa
CTpaHUIL
CrenanoBa M. | Benukmit cka3zouyHUK JlomkonbHOE BOCTIN- 1980 |3 49-52
TaHue
bopmesckasg M. | 1ot uyBcTBUTenbHBIL | [OHOCTD 1980 |3 92-94
Anpepcen
Cwmupenckas V. | Ckasounble 106m1en HleTckas nureparypa 1985 |4 36-38
CrenanoBa M. | Ckaska ero >kusHmu JomkonbHOE BOCIIN- 1985 |4 61-62
TaHue
[ITapos A. JKusub B ckaske: Mu- | Bommue6uuxu npuxopsr | 1985 309-317
renb fe Cepsanrec; [aHc | k momam. Mocksa: let-
Xpuctan Anjiepcen CKas JIUTeparypa
[Taycrosckmit | Hounoit aumkanc 3onoras posa. Jleann- | 1987 148-159
KI. Tpajy;: AeTcKas mmTepa-
Typa
Kokopun A. B cTpane Bermkoro cka- | Mocksa: CoBeTckuil 1988 191 c.
304HIKA XYJOXKHUK
Knenxos A. Mud Ha mecke B mMupe xkuur 1989 |2 80
Tonoxonnukos | Xanc Kpuctyman Anppe- | HayanpHas mkoma 1990 |12 63
H. cen: K 185netuto co mHst
pOXJIeHNs
Edumosa E. MepTBoe apcTBO 1 €10 | J/InTeparypa B LIKO/IE 1991 |5 89-97
KOPOJIEBbI
Tpodumos A. | 3gpaBcTByit, ckasounuk | CroBo 1995 | 11-12 | 65-67
HpeKpacHbiit!
Kynpssuesa JI | Ax, moit Mubiit AHziep- | JleTckast mutepaTypa 1995 |3 67-77
ceH! (0 pycckux mmmo-
cTparopax AHpepceHa)
Jlypoe C. 3o0/moueHble WAaph CrIpa- | 3Bessa 1995 |7 210-212
BEJIMBOCTH
[Monskosa H. Benukmit ckazouyHuK JlomKombHOE BOCIIN- 1995 |4 86-89
TaHUe
ITomepanties V. | laTcknmit nenet Hosoe Bpems 1995 |41 48
Opupknu B. 3epkanbre: [ O mo- Hayka u xusHb 1995 |12 94-97
CTIeIHUX JIHAX )KU3HU
Amnpepcena]
MypapsH K. “Iyikast nTHIa BHICOKO- | BurpuHa 1995 | 13-14 |15
ro nonéra’
Baiinb II. Cxaskn HapofioB ceBe- | VIHOcTpaHHas muTepa- | 1997 |12 215-229
pa: Konenraren - AH- | Typa
fepcen, Ocno - MyHk
[TayctoBckmit | JIuteparypHble op- [IxompHas pomMan-ra- | 1998 |10 31-72
K. TPETh 3eTa
Tpodumos A. | Cbix GanivadHmnka M.: Apmaga 1998 3% c.
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leppa

®.J1.0. aBTOpa | Ha3BaHMe CTATbU HasBaHIe )KypHanaa rof, |HOMep |HoOMepa
CTpaHUIL
Xapuronosa O. | Uro ecTb KpacoTa u 1mo- | JIuteparypa B 1Korne 1999 |8 56
4eMy e€ 000XKeCTBIIAIOT
JIOTU?
AmnaronveBa M. | 3onmotas meganp X.-K. | [leTckas mureparypa 1999 |5-6 128-132
Anpepcena
Kopo O. Ckaske “CHexHast Ko- | [letckast mureparypa 1999 |5-6 112-113
ponesa” - 155 net!
Muxaitnosa A. | Croiixnit onossausblt | HavampHas mkoma: 1999 |19 15
COMIATUK [Ipunoxenue K rasete
“TlepBoe ceHTAOPsT”
Kpusnos H. JKuBbIe penanya Bcemupabiit cnegonbiT | 1999 |8 12-18
CTaporo 3amka: [3aMok
Kpou6opr u ckaska I.-
X. Anpiepcena “Xonbrep
JaT9aHnH’ ]
3ro3tokuH I CkasKa ero yKUsHH Cmena 2000 |9 24--251
Kupees P. “I>xertn JInup He mpu- | Hayka u penurs 2000 |9 22-25
[JIACVTIA MeHST
Oscenan H. Bonme6nuk 1 ero Tenb | HoBoe Bpems 2000 |46 38-40
Huxngpoposa | CHexxHast Koporesa JIuteparypa B 1IKoONe 2000 |1 107-110
C.
AKynanosa VI. | Koponb ckasku Kocrep 2000 |4 16-27
Cusoxonb C. | Xanc Kpuctuan An- JleTckas muTeparypa 2001 |4 38-39
nepcen:Ckaska Moell
KU3HU
Monpasckas K. | Yrenue B paoctb Kumxuoe o603penne 2002 |52 22
Ceppnos M. | Ckasku u ckasounuku | JIuteparypa: Ilpunoxe- | 2002 | 34 5-12
Hue K rasete “IlepBoe
ceHTsI6psT
[ITmenesa B. 3HaMsA JaTCKOro Koposs | Bokpyr ceeta 2002 |4 30-38
Tpodmmos A. | “He s BoiOpan ckasky, a | letckas muteparypa 2002 |4 9-13
OHa MeHS ...”
Manas C. HlomanHee yTenme: Yuraewm, yunmcs, 2003 |9 84-86
K/IaCCIMYeCKIe pOXK- urpaem
IIeCTBEHCKME CKA3KM
U “BCsiKast CBATOYHAs
BestumHa” - o1 Yapib3a
Jluxkenca 1o Apkajus
Taitmapa
Parosuna K. Kait, Keit n necuacthas | KmokHoe 0603penne 2003 |18 24
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@.J1.0. aBTOpa | Ha3BaHUeE CTATHU Ha3BaHIe KypHana TOf |HOMep | HOMepa
CTpaHUIL
TopbaueBa A. | TopskecTBO CKasKu: Bubmmoteynoe feno 2004 |12 2-3
1001171eT BETMKOTO Ma-
cTepa
JKapos b. [lepeBomunxu [aH3eHsI | ABTOOYC 2004 |2 6-8
Knpees P. Amnpepcen. [Ipespamte- | JInteparypa: [Ipun. k.~ | 2004 |1 2-6
HIIE TJIKOTO YTeHKa ras. “Tlepsoe cent.”
Cumonosa H. | Ckasku 3apy0exxHbIX Havanphas mxorna: 2004 |23 25-27
aBTOpOB [Ipunoxenue x rasere
“IlepBoe ceHTOpS
Ckaska JIJIMHOI0 B Uyok u Exx 2004 |21-22 |22-23
XKI3HDb
Ceprees A., Ye- | Bcrynnenne: Xanc MuocTpannas mutepa- | 2005 |7 64-75
KaHCKMII A. Kpuctnan Aupepces: Typa
CxasKu 1 uCTopun
Keupuxupze Moit Aupiepcen Ceanc 2005 |25-26 | 45-56
Up.
Barpos II. CBMHapKa 1 IacTyx: Ceanc 2005 |25-26 |92-97
ot lanca Xpuctmana x
Xpuctuany lancy
Tpodumos A. | mar cTpaHbI CKa30K HavanpHas mkoma 2005 |4 3-7
CemotuHa E. Hosoe nnarbe Aufiep- | /Inmerickoe u rumMHasu- | 2005 | 4 13-15
ceHa Yeckoe 06pasoBaHie
Anexcanppo- | B 3aqapoBaHHbIX faiax: | KyabTypa u Bpems 2005 |3 209-211
Ba, . K 200-7meTnio co gHs
pokpennsa [anca Xpu-
CTMaHa AHJlepceHa
Bernuesa B. [lnxue nebemu Hayka u penurns 2005 |5 52-55
Kymp6mmxuit I. | Cxasounnk X0 I/IaHeThI 2005 |12 26-31
ABrycTus B ropogie BemMKoro cka- | 9xo IIaHeThbl 2005 |13 30-32
(apxMaHApUT | 30YHMKA
Asryctun / Hu-
KIUTUH)
Kamnuckasa K. | [Ipunnecca Ha IIpeun- | 9xo mnaHeTst 2005 |15 18-20
CTeHKe
Asprycryn B Anpepcenosckom Ko- | Hesa 2005 |4 256-260
(apxMaHApUT | HeHTrareHe
Asrycryn / Hu-
KWUTUH)
3ypabosa K. [Tecenka HuKorga He JlomKompHOE BOCTIN- 2005 |7 97-105
koH4aerca: O JKusuu u | Tanue
TBOpUYecTBe XaHca Kpu-
cTuaHa AHjiepcena
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®.J1.0. aBTOpa | Ha3BaHMe CTATbU HasBaHIe )KypHanaa rof, |HOMep |HoOMepa
CTpaHUIY

Anexcees H. Ckaska CKasoK: K [Tnonep 2005 |4 10-12
200-meTHIo CO KHA
poxpenns I.-X. An-
fiepceHa
Onnaxpp! Ha ocTpoBe | Koctep 2005 |4 12-13
DroH

Pe6poBa A Camblit mo6uMbIit cKa- | bubmmorteka B mkome: | 2005 |5 46-47
soyHuk: Xanc Kpuctnan | [Ipunoskenne k raseta
Anpepcen “IlepBoe ceHts6ps”

Pycakosa E. K 106uero Benukoro Bocnuranue mkosnb- 2005 |7 63-64
CKa30YHNUKA HUKOB

Pycakosa E. Cxa3oyHblil Mup AH- Hlerckas poman-rasera | 2005 |7 1-15
JiepceHa
C fHeM pOXKHIeHs, A mouemy? 2005 |5 32
Cxa3ouHuk!

[leapos /. Jaxe camoii 6onpmont | HavanpHas mxoma: 2005 |2 33
CTpaHe XBaTUT MecTa Ha | [TpunoskeHnue K razete
MaJIOHN CKa30YHMKA “TlepBoe ceHTsIOpsT

Kasaxosa J1. Ha mon pucynkn cmo- | Koctep 2005 |4 4
TpuUT AHfIepceH

KynmpsiBuesa JI | Ckasounuk Ha Bce Bpe- | PaboTHnmIra 2005 |1 41-43
MeHa

[Inaronosa H., | Ypoku Bemmkoro cka- TOHbIIT XyZOXKHUK 2005 |7 1-2

Jnonopos b. 304YHIKA

Pomanos O. KapHasan B gectb AH- | KHIDKHOE 0603peHNe 2005 |20 18
IepceHa

Onydpuenko I. | Bomme6uuk us garcko- | O6cepBatopust Ky/b- 2005 |5 78-87
T0 KOPOZIeBCTBA TypBI

Cynbxenko I | Cxaska ero xusum:xpu- | Cankr-Ilerep6ypr: Ms- | 2005 96
cruanckmit myth X.-K. | marensctBo “Ulanpan”
Anpepcena

I[Tyrunosa E. Amnpepcen, npountan- | JIndHocTh M KymbyTpa | 2005 |2;3 60-64;
HBII CETOTHS 54-58

CseueHoBcKast | Anpjepces. [Tnara 3a Cankr-Iletep6ypr: 2006 320

. ycrex Hesa

laBpunoBa E. | Bosxmit Mup B ckaskax | [IpaBocimasublit xypran | 2006 |1(33) |96-101
u wimoctpanusax An- | “Goma”
iepceHa

Kyxmun JI. JKecrokocTb 06OPBIX: JIuteparypa sto unte- | 2006 325-339
[.-X.Aupepcen u AIl. | pecro. Canxr-Ilerep-
YexoB 6pyr: VsmarenbcTBO

xypHana “Hesa”
Ponpmma B. Anpepcen Mocksa: benblit ropon | 2006 64
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@.J1.0. aBTOpa | Ha3BaHUeE CTATHU Ha3BaHIe KypHana TOf |HOMep | HOMepa
CTpaHUIL
[llep6axos B. | CHexxHast kopornesa - Hayxa u penurusa 2007 |1 43-64
KTO OHa?
Kusamosa H. BcrynurenbHad ctatba | VIHocTpanHas mutepa- | 2007 |12 241-260
K IyOnmKarmu ¢par- Typa
MeHTOB 13 Kuuru X.-K.
Anpiepcena “basap
nosra’
KasakeBuu A. | “Paboune mopkpamich K | 38e3nsl Kak moau. Po- | 2007 398-445
HeMy c3aiu...” cToB-Ha-JloHy: DeHnKc
Becenosa B. Vicropus, ypusiennasa B | Bonpocer nuteparypsr | 2008 | 2 183-200
3epKaJax
Topmuenko E. | Benuxmit cka3oyHuk CmMeHa 2008 |2 140-145
bpayze JI. [To Bomue6HbIM Tpomam | CankT-IleTepOypr: 2008 264
Anpepcena Anerteiia
Hlaic E. Amxumuk AHpiepceH Hesa 2009 |7 177-183
Onydpnenko I. | Ax, moit mumbiit Augep- | Mup 6ubnnorpadun 2009 |6 45-53
CeH, AHJIEpCeH ...
Kospmuna JI. Muxainosckoe 1 Ko- Crommiipl 1 ycaapobl 2009 |6 59-62
TIeHTareH
Imrokk 7K. Amnpepcen: [pycrHbiit Benuxme uygaku. Mo- | 2009 201-211
CKa309HMK BECEI0ro ckBa:Ommm, AcTpernb
IJapCcTBa
Cxynmbckasg E. | bykBanbuble nuctopun | 3HaMsA 2011 |8 174-183
Bernyesa B. Oruuso Hayxa n penurnsa 2012 |1 47-50
VIBanoBa 9. YenoBex 1 €ro TeHb VickyccTBo B 1IKOTE 2012 |6 23-26
Borarbipesa H. | JIyurmmit mamoctparop | [IpaBocmasubiil sxypHan | 2012 |12 80-87
Anpepcena: O xymox- | “Doma” (116)
Huke bopruce Jnono-
pose
Agaxosa IO. “CanbHast cBeya” X.-K. | Tearp. Kusormen,Ku- | 2012 | 4 171-183
Anpiepcena “Vcropuss | Ho. Mysbika
OJIHOIT CKa3Ku~
MenBenesa J1. | Mup no6pa u kpacotst | [IpakTideckuit sxypuan | 2012 |3 47-50
BE/IVKOTO CKA30YHMKA | I YIUTeNLd U afMUHMN-
CTpaLVH HIKOJIbI
[Toxnpaesa E. | Jenb poxpaennus Cka- Havanpuas mkoma 2013 |3 88-91
304HIKA
Epxos b. Anpiepcen Mocksa: Monopas rap- | 2013 252
must (cepust “YKusub 3a-
MedaTeNbHBIX TTIOfielt)
Kynpsasuesa JI., | Xanc-Kpuctnan AH- Mocksa: Vsgarenbcteo | 2013 352
3Bonapesa JI. | mepceH u ero pycckue | MOCKOBCKIe y4eGHMKN
WITIOCTPATOPHI ¥ KapTOnUTOrpadus.
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anckye kuurm: X.-K.
Anppecen “Cuexxnas
Koporesa”

“(D()Ma”

®.J1.0. aBTOpa | Ha3BaHMe CTATbU HasBaHIe )KypHanaa rof, |HOMep |HoOMepa
CTpaHUIY

3Bonapesa JI. | I cran sasmapiM prco- | VHocTpanHas mmTepa- | 2014 | 11 270-276
BA/IBIIMKOM ...” Typa

ConuH O. [Iyreurectue B cTpany | IOHBIT XymosKHMK 2015 |8 6-7
Anpepcena

Cracesnu B. A., | XpucTnasckue Mo- [OubIi1 yueHblit 2015 |2 167-169

bomyposa-Ky- | tuBbI B ckaskax I X.

nauHa [1. B. | Aumepcena “Cuexxnas
KoporeBa”

Topenmuk M.A. | XoxxpeHue 3a Bo3/o- Hosbiit Mup 2016 |7 166-176
O/eHHBIM

Top6ymos H. Ilom Ha xBocTe mapo- | Mocksa: Livebook 2016 432
Bosa:[lyremecTsue o
EBporne B ckaskax AH-
IiepceHa

barmait K. Jlerenpapuble xpucti- | [IpaBocimaBubli xypHan | 2017 |1 (165) | 66-67
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