JleTcKkue YyTeHus

VBakaeMbIe KOJIJICTH,
12 HOMep «JleTckux YTeHuit» MBI IpeanaraeM mocBATUTh 100-netrro OKTIOPBCKOH PEBOIONNH.

OObmenpu3HaHHasE KOHIIEIIINS COBETCKOM IeTCKO uTeparypsl nmpuHaaiuexkuT C. Mapmaky: «Henmp3s )KATh TOIBKO
HACJICICTBOM, KaK ObI BETTMKO OHO HU ObLT0. MBI TOJDKHBI CaMU CO37aBaTh CBOM HBIHEITHUI U 3aBTPAITHUNA JCHD —
HOBYIO JINTEPATYPy, KOTOPask MOJHO OTPA3UT HAIIC BPeMsl U JaXe 3ariIsTHET Jalicko B OyayIiee». Mapimak
HEOJTHOKPATHO TOBOPHJI O HOBBIX aBTOPAX, HOBBIX TEMaX, HOBBIX T€POSX — O HOBOM «OOJIBIION TUTEpaType st
MaJieHbKUX». Takas KOHTpacTHasi UCTOPUS ACTCKOU JUTEPaTyphl, YETKO pa3/iefieHHasi Ha «TOT/Ia U TEeTePh»
JIeMapKaIMOHHBIMU cOObITHAMU 1917 TOza, B TEYCHHE BCETO COBETCKOTO (M MOCTCOBETCKOT0) TEPHOIa HEKPUTHUHO
BOCIIPOU3BOAMIIACH B OTCUCCTBCHHBIX M 3apYOCIKHBIX UCCIICAOBATEILCKUX PaboTax U y4eOHUKAX /IS BBICIICH MIKOJIBL.

B noctpoenuu nucropuu aeTckoi ureparypbl XX BeKa cTajla TpaJULUOHHOM NEPHUOaU3aLs «10 PEBOIIOLIUN» —
«tocye peBoronumy»: ctatbd Kopmaero 1918 roma moctymupyercst Kak pyOUKOH MEXIy CTapol M HOBOH
JUTEpaTypaMH, TOCIEPEBOIIIOIIMOHHOE COOOIIECTBO «IIEPEIOBBIX» AETCKUX MHcaTeIel KOHCTPYHPYETCs Kak KOMaHa
€IMHOMBIIIIEHHUKOB «[ opbkuil + HykoBckuil + pegakuus Mapinaka». B nenom, nurepaTypHblil npouiece uist 1eTeit
BTOpOii mooBuHB! 1910-1920-x rogoB onuchIBaeTCs B TEPMHHAX MPOTHBOCTOSHUS TPAIULHMHN, TPEOIOTECHHS CTaphIX
TEM U JKaHPOB, IIepeJIoMa B MHIUBHIYaJIbHOM TBOPUYECTBE U T. II.

Ha narm B3risin, sTa KOHIENIUs HykaeTcs B poBepke. KoHeuHO, HEBO3MOXKHO OTPHIIATh, YTO IOCIIE PEBOJIOIIH
IIOMEHSJICS COCTaB aBTOPOB, BO3HUKAJIH U HCUE3aIH U3AaTENbCTBA U U3AHUS, KaKHUe-TO MPOU3BEICHUS ObLTH
3ampelleHbl, a KaKUe-TO KaKIbIi IO/l Iepen3aBainuch, IPUILUIA HOBbIE HILTIOCTPATOPhI, OOHOBHUIICS TEMAaTHYECKUH U
CIOXKETHBIN JIMaINa3oH JIMTEPaTypbl, HOSBUIKCH HOBBIE TUIIBI TepoeB, U T. 1. OJIHAKO HEsCHO, B KakuX (opmax M Korja
MIpOM30IIeN (M MPOM30IIEI JIN BOOOIE?) IIEPEIoM MEKAY JOCOBETCKUM U COBETCKHM IEPHOAAMH Pa3BUTHS IETCKOH
yrepaTypsl? KocHyIICS 11 OH MPEenMyIIeCTBEHHO OpraHU3aLIH JINTEPAaTypPHOTO Tpoliecca HiIH M3MEHHI CaMo
Ka4eCTBO JIMTEPATYPHBIX TEKCTOB? MO>KHO JI TOBOPUTBH O CTAJHUAX PA3BUTHS PYCCKOW AETCKOM JTUTEPaTypPhl WIIN
CTaJUaIbHBIN ITOIXO0]] YIPOIIAET HCTOPHUECKYIO KAPTHHY €€ 3BOJIIOLNN?

[Tpeanaraem nmopa3MbIIUIATH HaJl CIEIYIOIINMH BOIIPOCAMHU:

1). I[Ipownsomien iu pa3peiB IuTepaTypHoi Tpaauyuu B 1917 roxy? Eciu nmpousorien, TO B 4eM OH MPOSIBISIICS U KaKUM
o0pazom nporexan? MoXKHO JIM MPEUIOKUTh HEKOH(PIIMKTHYIO MOJIeNTb U3MEHEHHH, npou3oreamux B 1910-1920-

€ TOJIbl B JICTCKOU uTeparype?

2). Yto nMenu B BUAY KpUTHKH 1920-X TOZ0OB, TOBOPS O JOPEBOTIONMOHHBIX TPAIUIIIX B 1eTCKo utepaTtype? YUTo,
Ha Bar B3risiz, MOJKHO CUMTaTh HOBATOPCTBOM B JieTcKoM uteparype 1920-x — 1930-x rojos, a uto siBisiercst
Pa3BUTHEM JOPEBOJIIOIMOHHOIO 3Tana?

3). Oka3amuich 11 B HOBBIX HCTOPUYECKUX YCIOBHSAX 3a0BITHI OKCIICPUMEHTHI B IETCKOU JHTepaType Hadama 1910-x
roznos? by nmm npeioxKeHs! IPUHIUITAAILHO HOBBIE (POPMBI?

4). Kak mposiBISUTHCH MOACPHI3M M aBaHTap B AeTcKoi mureparype 1910 — 1920-x romos? SABunack au peBOTIOLHS
MIPUYHHON MMOCTENICHHOTO BEITeCHeHHS MoJiepHU3Ma B 1920-¢ ronsr? Yem o0ycnoBieHa cyap0a aBaHTapa B COBETCKOM
JIeTCKOH nuteparype?

5). Mosxuo nu paccmarpuBath 1920—-1930-¢ rofpl Kak mepro Aerpagaui/B3aeTa AeTCKOH IUTepaTypsi?

6). KaxoBbI TpaeKTOpUH UCTOPHH TBOPUECTBA JETCKUX MTUCATENeH, HIUTIOCTPATOPOB, HAYMHABIINX B
JIOPEBOJIOIMOHHYIO 31I0XY, a TOTOM MPOJOJDKABIINX «IIPH COBETAX» I B «3apy0Oexbe»?

7). Kax pa3zBuBaercs gerckas JIMTepaTypa B APYTUX CTPaHAX B CXOJHBIX HCTOPHUUECKUX YCIOBUSAX PEBONIOIMOHHOTO
nepeBopota? MOXKHO JTM TOBOPUTH O KaKHX-TO OOITUX 3aKOHOMEPHOCTSIX?
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Children’s Readings

Dear Colleagues,
We propose to dedicate issue 12 of Children’s Readings [Detskie chteniia] to the centennial of the 1917 Revolution.

Samuil Marshak formulated the widely accepted conception of Soviet children’s literature: “One cannot live only on
one’s legacy, however great it might have been. We must ourselves create our present and future — a new literature,
which fully reflects our time and even glimpses further into the future.” Marshak repeatedly spoke about new authors,
new themes, new protagonists — about the new “big literature for the young.” Such a contrast-based history of children’s
literature, clearly divided into a “then and now” demarcated by the events of the year 1917, has been reproduced
uncritically during the course of the entire Soviet (and post-Soviet) period in domestic and foreign research and
textbooks for higher education.

A “pre-revolutionary” and “post-revolutionary” periodization proves typical in the structure of histories of Russian
children’s literature in the 20" century: the 1918 article by Kormchy styles itself as a Rubicon between old and new
literatures and the post-revolutionary body of “progressive” children’s writers is construed as a team of like-minded
confederates: “Gorky + Chukovsky + Marshak’s editorship.” On the whole, literary production for children in the
second half of the 1910s-1920s is described in terms of an opposition to tradition, the overcoming of old themes and
genres, a rupture in individual artistic practice, and so on.

In our view, this view demands further scrutiny. Of course, it is impossible to deny the fact that, after the revolution, the
set of authors changed, publishers and editions appeared and disappeared, some works were forbidden, while each year
some were reissued, new illustrators arrived, the range of literary themes and plots was renewed, new types of
protagonists emerged, and so on. However, it is not clear in which ways and when there occurred (and if there did really
occur?) a break between pre-Soviet and Soviet periods in the historical development of children’s literature. Did it
primarily pertain to the organization of the literary process or did it alter the very character of literary texts? Is it
possible to speak of stages in the development of Russian children’s literature or does a stage-based approach simplify
the historical picture of its development?

We invite you to consider the following questions:

1). Did a rupture in literary tradition occur in the year 19177 If it did occur, then how was it manifest and in what way
did it proceed? Is it possible to propose a model not based on conflict for the changes occurring in children’s literature
in the 1910s and 1920s?

2). What did critics of the 1920s mean when they spoke of pre-revolutionary traditions in children’s literature? What, in
your view, might be considered innovative in children’s literature of the 1920s and 1930s, and what might appear to be
a development of the pre-revolutionary period?

3). Did any forgotten experiments in children’s literature from the beginning of the 1910s reappear under new historical
circumstances? Was it, in fact, principally new forms that were being put forward?

4). How did modernism and the avant-garde figure in children’s literature of the 1910s-1920s? Was the revolution a
reason for the gradual crowding out of modernism in the 1920s? What were the reasons for the fate of the avant-garde
in Soviet children’s literature?

5). Is it possible to consider the period of the 1920s-1930s a time of degradation/launching of children’s literature?

6). What were the historical trajectories of work by children’s writers and illustrators beginning in the pre-revolutionary
period and then continuing “under the Soviets” or in the “emigration”?

7). How has children’s literature developed in other countries with similar historical situations of revolutionary
upheaval? Is it possible to identify some common patterns?

Website of our journal: http://detskie-chtenia.ru/index.php/journal/issue/archive
Formatting guidelines for articles: http://detskie-chtenia.ru/index.php/journal/about/submissions

The proposed length of the articles is between 6,000 and 8,000 words including the bibliography.
Language of your submission: English or Russian.

The deadline for submission is June 1%, 2017.

Your inquiries and submissions should be directed to the following address: detskie.chtenia@gmail.com

Issue Publication: October 2017
Forthcoming Issue Editors: Sara Pankenier Weld and Svetlana Maslinskaia

Inviting your collaboration,
Editorial Board of Children’s Readings [Detskie chteniia]
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